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SSHHOORRTT   SSYYNNOOPPSS IISS

A Thousand Encores is the story of how the greatest ballet company of the 20th Century - the
celebrated Ballets Russes, came to Australia and awoke a nation, transforming the cultural
landscape of conservative 30’s Australia, leaving a rich legacy that lasts to this day.

EEXXTTEENNDDEEDD  SSYYNNOOPPSS IISS

A Thousand Encores tells the surprising and little known story of how, over 70 years ago, an
extraordinary company of dancers made a deep impact on our cultural heritage. In 1936, the
celebrated Ballets Russes de Monte Carlo stepped off a boat into the bright Australian sunlight.
With exotic sets and costumes designed by cutting edge-artists and avant-garde music by great
composers like Stravinsky, the Ballets Russes inspired a nation and transformed our cultural
landscape.

Over five years from 1936 to 1940 they came to Australia three times, winning the hearts and minds
of Australian audiences, inspiring a generation of our greatest artists - Grace Cossington Smith,
Jeffrey Smart and Sidney Nolan - and ultimately sowing the seeds for Australian ballet today.

The story is bought alive using a rich archival resource. Australia has the biggest collection of
Ballets Russes footage in the world and an impressive photographic record - the most famous
pictures taken by a young Max Dupain. His glamorous shots turned the dancers into overnight
celebrities. Seeing this material and hearing the vivid recollections of ex-Ballets Russes ballerinas
(now in their 90’s) and Australians, who witnessed the ballets in the 30’s, the excitement and
impact of this remarkable company emerges.

Despite the conservative climate, with its focus more on sport than high art, in which our main
cultural institutions did not yet exist, Australians were hungry to experience the best in avant garde
in music, dance and art that the Ballets Russes embodied. Seeing the radical sets and costumes
of European modernist artists like Miro, Picasso and Di Chirico, in the flesh for the first time
inspired a generation of Australia’s greatest artists. Some went on to add their own unique talents
to Ballets Russes productions. For young Sidney Nolan, designing the set and costumes for the
ballet Icare, fostered a lifelong involvement with ballet and theatre and changed the direction of
his art, bringing fame and fortune with it.

At the end of the Australian tours in 1940, a number of Ballets Russes dancers chose not to return
to war-torn Europe. They established ballet schools and companies in their new country, inspiring
further generations of Australians with a passion for dance. These pioneers set the stage for
professional ballet in Australia today.

The film travels from the past into the present, weaving history with a contemporary tale. Set in
the creative crucible of The Australian Ballet, our most famous choreographer, Graeme Murphy
returns to his old company to breath new life into one of the most famous Ballets Russes creations
of all. Based on a Russian fairytale, Firebird was first performed in Paris to great acclaim in 1910.
Murphy has much to live up to. The film follows the ups and downs of creating a ballet from
scratch to opening night. The Australian Ballet, Murphy and the magical ballet that finally emerges,
are all part of a living legacy that goes back to the Ballets Russes tours of the 1930’s to Australia.
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BBEEHHIINNDD  TTHHEE  SSTTOORRYY
by Mandy Chang WRITER / DIRECTOR

Any story about the Ballets Russes begins with one incredible man – Serge Diaghilev. He was a
true Renaissance figure with a tremendous knowledge of and passion for all artistic disciplines
and a genius for gathering around him the finest Russian  artistes of his generation. He believed
in Wagner’s theory of Gesamtkunstwerk – the combining of all arts equally to create a
performance greater than the sum of its parts.

Diaghilev was the father of the Ballets Russes, launching his new company in Paris in 1909. This
year is the centenary of his brilliant creation and his achievements and contribution to modern
ballet are being celebrated worldwide. Diaghilev revolutionised ballet as we know it. As well as
attracting the crème de la crème of Russian choreographers, painters and composers to
choreograph, design and write scores for his company, Diaghilev also managed to persuade
European artists like Matisse, Dali, Miro, Di Chirico and Picasso and other great artists of the early
20th century to design sets and costumes for his ballets. 

He died penniless and, as foretold by a fortune-teller, in Venice in 1929 (the film Death in Venice
is based on him) with his lover, the dancer Serge Lifar at his side. It was Lifar who, on the final
Australian tour in 1940, created a ballet based on the story of Icarus for the Ballets Russes. He
chose a young Sidney Nolan to design the sets and costumes. A decision that was to profoundly
affect the rest of Nolan’s career.

After the Diaghilev’s death, many feared ballet had died with him. In 1932, the Ballets Russes was
restored to its former glory by two entrepreneurs, Colonel Wassily de Basil and Rene Blum, as
the Ballets Russes de Monte Carlo. Their greatest publicity coup was casting teenage girls as the
stars of the new company. They were christened ‘the Baby Ballerina’s” and were an instant
success at the new company’s debut. The Ballets Russes de Monte Carlo travelled the world to
great acclaim. With multiple sets and costumes, ballet staff, original Diaghilev dancers, underage
girls and their fiercely competitive mamas, they stunned the world.

In America their gruelling tours covered 80 to 100 cities. They were spotted by a London based
member of a remarkable family of Australian showbiz brothers, whose entrepreneurial nous was
way ahead of their time. The Tait Brothers ran the JC Williamson company, which had a monopoly
on theatres across New Zealand and Australia, were looking for a new act to fill their theatres.
It had to be a commercial success to justify the cost of bringing a large scale ballet company like
the Ballets Russes to Australia.  

The company’s director De Basil, always on the lookout for new markets to exploit, jumped at the
Tait’s offer of an Australian tour. To the delight of all, the 1936 tour was a huge success. Australia
gave the company freedom they had never known. The dancers stayed in each city for weeks at
a time getting to know a culture and people they came to feel a great affection for. In those days
Australians knew little about ballet. Although Anna Pavlova had visited Australia in the 20’s, her
solo act was nothing like the kind of ballets performed by a large company like the Ballets Russes,
sophisticated in not only its staging but also in its story telling. From 1936 to 1940, Australian
audiences were treated to the greatest ballets the world had ever seen...and they couldn't get
enough of them. Their influence here would change our culture forever.
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TTHHEE  PPRROODDUUCCTT IIOONN
by Mandy Chang WRITER / DIRECTOR

At the end of last year, I was given the opportunity to work on an intriguing documentary. It offered
an entree into the magical world of the Ballet Russes, from which ballet all over the world, including
Australian ballet, is directly descended. I had been given the chance to discover a subject, which
I knew little about. How could I resist?

This wasn’t just a ‘ballet’ story, set in a time capsule of the 1930s, but an epic story about 20th

century culture that encompassed the beauty and wonder of dance, art and music. I was about
to enter an exotic world with a rich history that spanned a century and crossed many continents.
The seeds of the famous Ballets Russes began in Russia, took root in Paris and eventually found
its way to the unlikely continent of Australia, where from 1936 onwards, this remarkable company
proceeded to have a profound impact on our art and culture.

I was to tell the story of the Ballet Russes tours to Australia and the impact they had on our culture
in a one hour documentary for the ABC. The producer, Marianne Latham had devoted years to
getting the story off the ground and our executive producer, Sharyn Prentice had already jumped
through endless hoops raising the finances and negotiating contracts with the relevant parties.
All of us on the project had learned ballet as little girls at one time or another and were captivated
by this story.

When Marianne showed me gloriously rare colour footage from the 1930’s of the Ballets Russes
dancers, grand jetteing in their cossies on Bungan beach, I was mesmerised. Here were these
gorgeous creatures dancing on the beach, fooling around in the surf and breaking into spontaneous
Cossack dancing on the tennis court - the embodiment of freedom and the joy of living. Even in
their leisure time they couldn’t stop dancing. Two ballet obsessed Australian doctors, who both
happened to be keen amateur film-makers, had befriended the dancers and shot many hours of
them, both on and off stage. Between them Dr Ringland Anderson, an opthalmologist in Melbourne
and Dr Ewan Murray Will, a dermatologist in Sydney, had created the largest collection of Ballets
Russes footage in the world - a wonderful resource for our documentary.

The second element that attracted me to the project was the discovery of a treasure trove of art,
both created and inspired by the Ballets Russes. Looking at old programmes and photos was a
feast for the eyes. Pages of exquisite drawings and paintings of sets, costumes and dancers by
Russia’s most famous artists, Leon Bakst, Natalia Gontcharova and Alexander Benois. Even more
surprising to see was  the work of some of my favourite artists attached to the ballet: Picasso,
Matisse, Dali, Di Chirico, Miro and other great Modernists of the early 20th Century. They too had
been charmed by Sergei Diaghilev, founder of the Ballets Russes, into designing sets and costumes
for his ballets. Seeing these designs, in old programmes and brought alive in flickering archive films,
I was struck by how fresh and cutting edge the ballets and their designs still are, even today.

Many of these sets and costumes came to Australia in the 30’s and were the first introduction for
ordinary Australians to this avant garde art. Some of the most beautiful costumes remained in
Australia and can still be seen today at the National Gallery in Canberra.

So many Australians were touched by this amazing company during their three tours to this
country between 1936 and 1940. One great thrill of making the film was meeting a group of
sparkling and erudite octo- and nongenarians, some of whom had danced for the Ballets Russes,
others who had been in the audiences and seen their unforgettable performances. Many who
saw them found the experience so electrifying and inspiring, they went on to forge their own
careers in dance and art.
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I travelled far to meet people directly involved. In Spanish Andalucia Tamara Tchinarova told me
she was just 14 when she was plucked from her Parisian ballet school to join the Ballets Russes.
At the age of 90 she still has strong memories of the cut-throat environment of ballet life. Tamara
is one of the only survivors who went on that first Australian tour in 1936. For her it was the
opportunity of a lifetime giving her a taste of stardom, dancing lead roles for the first time. De
Basil did not send his major stars on that first tour. Even before the end of the Australian tours,
both Tamara and Mama Tchinarova decided to settle here. At Red Leaf pool, she met and fell in
love with a young actor, Peter Finch. She gave up ballet to help him achieve his dream of
becoming a famous actor. 

Another Ballets Russes dancer I enjoyed meeting, still vivacious in her 90’s was Anna Volkova.
As I trawled through her collection of treasures, she relayed extraordinary stories of fleeing Russia
with her parents; of a life of great wealth in Russia reduced to a life of poverty in Paris; of the thrill
of getting her first ballet shoes as a 13 year old girl (she still has them) and being taught ballet
by the great Olga Preobajenksa, a famous dancer from the Imperial Ballet in Russia. Her ballet
school in Paris was filled with the children of Russian exiles and was the crucible in which many
Ballet Russes stars were born. 

Aged 15, Anna was older than the other girls when she joined the Ballets Russes. She went on the
second and third tours to Australia. Despite the shadow cast by war in Europe, she still has wonderful
memories of a happy time, being warmly welcomed by Australians and feted as celebrities. On her
first trip back to Europe she met a young Australian on the boat and fell in love. It took Jim Barnes 6
years to persuade her to marry him. By the time she finally agreed she’d run away from the Ballets
Russes, which by the 40’s was a shadow of its former self, and was dancing in a casino in Rio. She
went from a life in ballet to life on a sheep farm and has remained in Australia ever since.

Meeting the artist Jeffrey Smart in Tuscany was a totally unforgettable experience. Not only
because of his razor sharp intelligence and wit, but because he lives in a beautiful part of Tuscany
near the snow capped, wolf inhabited Apennine Mountains in an old farmhouse full of fine art and
patrolled by a noisy gaggle of peacocks who kept interrupting our filming. As he painted one of
his classic urban landscapes with a boiler suited Bruce Beresford in the foreground in his rustic
stone studio, he shared recollections of the Ballets Russes. The impression it made on him as a
15-year-old boy is still vivid. Almost 90 now, he remembered almost every detail of the music, sets
and costumes for each ballet as if it were yesterday.

Jeffrey Smart was not the only artist entranced by the Ballets Russes. Those inspired is a who’s
who of great Australian artists of the time. In Sydney, Max Dupain photographed them for the
glossy magazines, turning them into pop culture celebrities. Grace Cossington Smith, Loudon
Sainthill and Daryl Lindsay drew and painted the dancers on stage. Donald Friend and William
Dobell tried to outdo each other in a competition to design sets and costumes for a Ballets Russes
ballet based on an Australian theme. Sid Nolan designed a set for a ballet based on the story of
Icarus for dancer Serge Lifar, Diaghilev’s old lover, who came to Australia with the Ballets Russes
on the third and final tour. The experience inspired in Nolan a lifelong relationship with ballet and
theatre and influenced his art enormously.

The most challenging aspect of making the film was weaving together a historical story with a
contemporary one. The Australian Ballet were in the midst of a 4-year project to celebrate the
Ballets Russes and their contribution to Australian dance and culture. They were breathing new
life into some of the best-loved Ballets Russes productions performed here over 70 years ago.
The idea was hatched by the artistic director of the Australian Ballet, David McCallister and its
mercurially energetic chief conductor and Music Director, Nicolette Fraillon. Both have a strong
sense of history and of the Australian Ballet’s connection to, and continuity with it.
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The four-year celebration of the Ballets Russes was to include a performance of Firebird. Based
on a Russian folktale, Firebird is one of the greatest works of 20th Century dance. First performed
by the Ballets Russes nearly a century ago, it was created by two of the brightest stars in
Diaghilev’s constellation – composer Igor Stravinsky and choreographer, Michel Fokine. 

The Australian Ballet had agreed to let us film this work as it evolved. I was thrilled to be granted
access as a fly-on-the-wall in one of the greatest ballet companies in the world. And what’s more,
we’d be following Australia’s most talented and best loved choreographer, Graeme Murphy, as
he and his wife, creative partner, keeper of discipline and muse Janet Vernon returned to their old
company to bring a fresh interpretation to the Firebird. I watched in admiration, as in just over a
month, Graeme and Janet worked their magic with a company of exquisite young dancers, to
create a 21st Century version of this legendary ballet.

As an Australian I felt proud that, within a conservative culture, Australians of the 30s, embraced
the avant garde elements of the Ballets Russes performances so enthusiastically. Some of those
interviewed had attended every ballet in the repertoire. This wasn’t just a few ballets, but between
twenty and thirty ballets on each tour. The music of composers like Stravinsky had never been
heard by Australians before, let alone played by the Australian’s co-opted into the ballet’s
orchestras. It was new and radical. Where it had created controversy and even outrage in Europe
when it was first performed, Australians loved it.

The Ballets Russes really did play a significant role in creating cultural shift in Australia. Australians
were hungry to experience the best of European art forms and the sudden explosion of this brilliant
company onto our consciousness was a catalyst for change. When the company finally departed
for the last time in 1940, they left a number of dancers behind, unable to return to war torn Europe.
These pioneers made a new life in Australia, set up ballet schools and formed ballet companies
in almost every state. Without their ambitious vision of a future for Australian ballet, there would
be no ballet here today.

Making this documentary and in the process discovering our cultural connections to the Ballets
Russes and the wonderful legacy they left for Australian art, dance and music, was not only a
fascinating journey for me personally, but one that’s made us all the richer for their presence here
over 70 years ago.
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TTHHEE  IINNSSPP IIRRAATT IIOONN
by Marianne Latham PRODUCER

The idea for A Thousand Encores: The Ballets Russes in Australia came about over a cup of coffee
in The Australian Ballet cafeteria in Melbourne. During a catch-up chat with then company publicist
Vanessa Duscio, I heard about the company’s exciting four-year homage to the 1930s Ballet Russes
tours of Australia. Not only were fabulous ballets being re-interpreted by the likes of Graeme Murphy,
photos, programs and fabulous archival footage had been found of the tours. Clearly the subject
for a great documentary. And so the seed was planted.

Once I saw the stunningly beautiful Tamara Toumanova pirouetting on the sands of Bungan
Beach, Paul Petroff performing a magnificent series of grand jettes along the shoreline and Anna
Volkova giggling her way through an invented melodrama, all in glorious colour, I was hooked.
The rich archive of moving footage, filmed by Ewan Murray-Wills a Sydney dermatologist and
Joseph Ringland-Anderson a Melbourne ophthalmologist meant a compelling documentary could
be made even though the tours took place over 70 years ago.

To bring the story of the Ballets Russes into the new millennium, now with Executive Producer Sharyn
Prentice and Producer Lavinia Riachi on board, we approached the Artistic Director of The Australian
Ballet to see if it would be possible to film Graeme Murphy and Janet Vernon re-staging Firebird.
David, Janet and Graeme welcomed us with open arms, and so we began to film the world of the
dancers and creators as they re-staged one of the great classics of the Ballets Russes repertoire.

From the first rehearsals at the Sydney Opera House in December, 2008 through to the opening
in Adelaide in February 2009, now joined by writer-director Mandy Chang, we filmed the dynamic
collaboration between Stravinsky’s music and the choreography of the legendary, Mikhail Fokine
in this brand new interpretation.

Through the endless rehearsals, the ennui of yet more waiting in the wings through to the nail-
biting final dress rehearsal, we felt the tension of there ‘never being enough time’, the drama of
last minute technical rehearsals, interruptions to musical runs throughs, arguments over lighting
cues and crossed our fingers the World Premiere of this new Firebird would be ready in time.

Meanwhile we were finding photos, programs, letters and memorabilia in truckloads, sourced
through a joint research project undertaken with an Australian Research Council grant by The
Australian Ballet, University of Adelaide and National Library of Australia.  Images of the Ballets
Russes dancers appeared everywhere in the 1930s: on the covers of magazines, in newspaper
articles and advertisements for lipstick and cigarettes. One of the photographers was a young
Max Dupain, who showed the allure of the dancers in glamorous gowns and provocative poses. 

Most importantly, we were meeting those who were there. Dancers Irina Baronova, Anna Volkova-
Barnes and Tamara Tchinarova and those who saw the Ballets Russes perform, like Yvonne Harris,
Paul Cotton and David Symon.

A combination of the restaging of Firebird, beautifully representing the ethos of invention, creativity
and collaboration pioneered by Ballet Russes, with the fabulous archival material meant we could
produce a documentary, which reveals the major artistic and cultural impact this dance group
made during their tours of Australia from 1936 to 1940. An impact still felt today. 
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SSTTOORRIIEESS  &&  IINNCCIIDDEENNTTSS
by Marianne Latham PRODUCER

Although this documentary was made together with The Australian Ballet to celebrate the Ballets
Russes 1930s tours and the 100th anniversary of the formation of the company by Sergei
Diagheliv, there was another compelling reason for making the film now.

Our interviewees had boundless stories to tell, but time was of the essence. Most were aged in their
80s and 90s. We first interviewed Irina Baronova and Anna Volkova in Adelaide in 2008 at a Ballets
Russes seminar. Shortly after Irina died aged 89. Valrene Tweedie, one of the few Australian dancers
to audition for the Ballets Russes, get accepted and tour internationally with them, was too ill to
attend. She died shortly after Irina. Kiril Vassilkovsky from Perth also died before we could meet him.  

Many of our interviewees who saw the 1930s performances such as Yvonne Harris, Paul Cotton
and David Symon, are also in their 80s. Paul’s story of the orchestra striking up Le Marseilles
spontaneously on hearing that Paris had fallen, sent shivers up our spines. David’s stories of the
Adelaide matrons shrilling at the sight of male genitalia through tight, tights made us laugh.
As did Yvonne Harris’s observations that such was the ignorance in the 1930s that all male
dancers were regarded as ‘poofters’. 

We decided to only include dancers who had been in Australia during the 1930’s and an obvious
inclusion was Tamara Tchniarova-Finch, who was about to turn 90. She toured twice, stayed to
marry the actor Peter Finch and danced with the Borovansky Company, a very influential company
that helped lay the foundations for the formation of The Australian Ballet. Tamara lives in Spain,
but we felt she was such an important part of the Ballets Russes in Australia story, Mandy Chang
flew to Spain with a crew to interview her.

Jeffrey Smart, was another important inclusion. Jeffrey told wonderfully observed stories of the
staid, sober art environment in Australia during the 1930s, mainly led by the then Attorney-
General, Robert Gordon Menzies. He calls Menzies a ‘philistine and vulgarian” for wanting to
control and classify what was and what wasn’t ‘art’ by setting up his Academy of Art. He tells how
the Ballets Russes with their sets by Miro, Picasso and Dali thrilled Australian artists at the time.
Jeffrey has lived in Italy for many years and Mandy flew to Tuscany to interview him there.
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CCAASSTT   &&  CCHHAARRAACCTTEERRSS

David McAllister AM (available for interview)

David, a graduate of The Australian Ballet School, joined The Australian Ballet in 1983. He was
promoted to Senior Artist in 1986, Principal Artist in January 1989 and in 1985 won a Bronze Medal
at the Fifth International Ballet Competition in Moscow. He was invited to return to the USSR as
a guest artist where he made numerous appearances with the Bolshoi Ballet, the Kirov Ballet,
the Georgian State Ballet and other companies. David became Artistic Director of The Australian
Ballet in July 2001. In 2006, he initiated The Australian Ballet’s four-year celebration of the Ballets
Russes tours of Australia, culminating in 2009, the centenary of the founding of Sergei Diaghilev's
Ballets Russes in Paris.
Contact: Donna Cusack DonnaC@australianballet.com.au  03 9669 2771

Nicolette Fraillon (available for interview)

Nicolette, the Music Director and Chief Conductor with The Australian Ballet, began her music
studies on violin and piano at an early age and at 16 conducted her first concert with the Victorian
Junior Symphony Orchestra. After graduating from Melbourne University in 1982 she continued
her music studies and toured widely in Europe. She debuted with The Australian Ballet in 2002,
and became Music Director and Chief Conductor in January 2003.  With a grant from the
Australian Research Council and in partnership with The University of Adelaide, and the National
Library of Australia, Nicolette has been researching the impact on Australian culture and society
of the tours by the Ballets Russes.
Contact: Donna Cusack DonnaC@australianballet.com.au  03 9669 2771

Dr. Mark Carroll (available for interview)

Mark is a Senior Lecturer at the University of Adelaide’s, Elder School of Music and part of the ARC
research project on the Ballets Russes 1930s tours of Australian. He says ‘the Ballets Russes tours
were the “Big Bang” for Australian high art and culture. Australians had seen or heard nothing like
it before”. He believes the impact of the tours inspired a generation of Australian artists.
Contact: mark.carroll@adelaide.edu.au  0414 407 428

Lee Christofis (available for interview)

Lee is the Curator of Dance at the National Library of Australia. A former dancer with the
Queensland Ballet, he went on to teach 20th Century dance history, arts criticism and arts
management at Melbourne University. Lee is a well respected broadcaster for ABC Radio National
and Classic FM arts and music. He has been a writer on dance for The Australian, Dance Australia
and Dance Forum and other journals. He is collaborating with The Australian Ballet and University
of Adelaide in collecting and archiving material from the Ballets Russes 1930s Australian tours.  
Contact: lchrist0@nla.gov.au  02 6262 1427 or 0419 108 904
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Graeme Murphy (available for interview)

Graeme Murphy has been at the forefront of dance in Australia and internationally for almost four
decades. He was accepted into the Australian Ballet School at the age of fourteen then in 1968
joined the Australian Ballet. After dancing overseas for many years, in 1976 he took over the
Dance Company (NSW), which became the Sydney Dance Company; a major choreographer-
led contemporary dance company. Murphy was inducted into the Hall of Fame at the inaugural
Australian Dance Awards in 1997. In 2007, Graeme and his Creative Associate and wife, Janet
Vernon, resigned from the Sydney Dance Company. They were joint recipients of the Australian
Dance Award for lifetime achievement. Graeme, known for his collaborative work, a hallmark of
the Ballets Russes performances, was asked to re-interpret “Firebird” for The Australian Ballet.
He brought a new, exciting dimension to the production, which was first seen here 70 years ago.
Contact : Jessica Carrera at Shanahan Management  02 8202 1800

Janet Vernon (available for interview)

Adelaide born Janet Vernon first trained with Cecil Bates before being accepted into the Australian
Ballet School, where she first met Graeme Murphy. She joined the Australian Ballet in 1967
becoming a soloist in 1970. In the early 1970s she left to dance overseas and on her returned to
freelance in Queensland, Victoria and Tasmania before rejoining the Australian Ballet as a senior
soloist in 1976. At the end of 1976 she was appointed with Murphy to lead the Dance Company
(NSW), which was renamed Sydney Dance Company in 1979.  Janet has been the muse on whom
Graeme Murphy has choreographed many of his major works since they met at ballet school as
teenagers. She is now a highly regarded interpreter of his choreography. Their legendary
partnership, with Janet as associate artistic director, made sure The Australian Ballet’s ‘The
Firebird’, was a major success when it had its world premiere in her hometown in February, 2009.
Contact: : Jessica Carrera at Shanahan Management  02 8202 1800

Anna Volkova-Barnes (available for interview)

Born in Moscow in 1917, Anna began her dance training in Paris with former Imperial Russian
ballerina Olga Preobrajenska. She began her professional career with Colonel de Basil’s Russian
Ballet in 1933. From 1935 onwards she was a de Basil dancer, travelling the world.  In 1938 she
came to Australia and returned in 1940. She then toured with the company to South America, and
became stranded in Cuba during the infamous Ballets Russes strike. She moved to Australia in
1945 to marry an Australian, Jim Barnes, and has lived in New South Wales since that time.
Contact: 02 9453 5848

Tamara Tchinarova-Finch

Tamara Tchinarova began her dance training in Paris with emigre ballerinas from the Imperial
Russian Ballet before joining the Ballet Russes. She came to Australia in 1936 on their first tour
then returned in 1938, receiving loud accolades for her role in the popular and controversial Les
Presages. In 1939 at the conclusion of the Covent Garden Russian Ballet tour, Tamara stayed in
Australia. She became a principal dancer with the Borovansky Ballet in the mid 1940s and worked
with Eduoard Borovansky to restage ballets from the Ballets Russes repertoire. In Australia she
met and married actor Peter Finch and they moved to London to further his career. We interviewed
Tamara Tchinarova at her home in Spain.
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Irina Baronova

Irina was one of the most loved of the Ballets Russes stars. Born in Russia then fleeing to Paris with
her parents, she was taught by famous Russian émigré , Olga Preobrajenska. At the age of 13 she
was selected, with Tamara Toumanova and Tatiana Riabouchinska to become one of the celebrated
‘baby ballerinas. She came to Australia with the Ballets Russes second tour in 1938 and was a major
success. Her image was chosen not only to publicise the ballet, but lipstick and cigarettes.
Hollywood beckoned and she appeared in several movies before retiring to marry and have children.
Irina moved to Australia in 2000 to be close to her family who had moved here. She died in 2008.

Yvonne Harris

Yvonne was a dancer and then actor, who remembers being taken backstage as a young girl to
meet the dancers of the Ballets Russes. She even had a small walk on part. Yvonne went on to
marry the writer and publisher Max Harris and became part of the Heide set, even having her portrait
painted by Sidney Nolan. Yvonne remembers vividly the days of conservative Australia, how artists
were poorly regarded and male dancers were all called ‘poofters’. She recalls the wonderful impact
of the Ballets Russes on Australians eager to break out of the conservative constraints.

Jeffrey Smart

Jeffrey Smart grew up in Adelaide and remembers not only the adoring crowds who flocked to
see the Ballets Russes, but their cultural impact. Local artists were overwhelmed with the sets
and costumes by Picasso, Miro and Matisse and the music of Stravinsky and Ravel. With always
a colourful turn of phrase, Jeffrey tells of the stuffy local art establishment in the 1930s, led by
one Robert Gordon Menzies, who he describes as a ‘philistine and vulgarian’. We flew to Jeffrey
Smart’s home in Tuscany to ask him about his recollections of the impact of the Ballets Russes.

David Symon

David was a young man when he queued up overnight to buy tickets to see the Ballets Russes
in Adelaide.  It was compared, he told us, to the queues for the Beatles in the 1960s. And while
many thought these foreign dancers exotic and alluring, others in polite society thought there was
rather too much to be seen in the way of the female form and male genitalia.

Paul Cotton

Paul’s father was the maitre de at the famous Hotel of South Australia and was often given free
tickets from grateful customers. This is how Paul came to be at the Ballets Russes the night that
Paris fell to the Germans. He tells of the spine chilling news and the artists’ emotional response.

Harry Haythorne (available for interview)

Growing up in Adelaide, Harry thought ballet was a line of girls kicking up their legs in unison, or
‘operatic dancers’ as they were then called, until he went to see the Ballets Russes. Harry became
a dancer and travelled overseas working with such legendary dancers as Leonide Massine from
the Ballets Russes. There wasn’t much call for a male ballet dancer in Australia back in those
days, yet now, well into his 80’s, Harry still makes guest appearances with The Australian Ballet.
Contact: harryh@aapt.net.au  03 9527 6534
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Colin Peasley (available for interview)

“Just call me what you like” says Colin Peasley and there are many titles he could wear with honour.
He was a dancer with The Australian Ballet at its inaugural performance in 1962. He was ballet
master and regisseur general under Robert Helpmann. He was a principal dancer from 1987 to
1997, after which he became the director of the company’s education program. Colin was
inducted into the Australian Dance Awards Hall of Fame in 2005 and still performs scene-stealing
roles with The Australian Ballet. Colin has a wonderful overview of ballet in Australia and the impact
that the Ballets Russes tours had on the formation of our own national ballet company
Contact: Donna Cusack DonnaC@australianballet.com.au  03 9669 2771

Barry Pearce (available for interview)

Barry is the head curator of Australian Art at the Art Gallery of New South Wales. He tells of the
stale conservative environment of art in Australian in the 1930s and how overseas companies like
the Ballets Russes enlivened the local scene, bringing not only their dance and music but scenery
and sets designed by such artists as Miro and Salvador Dali. Even so, led by one Robert Gordon
Menzies, there was a backlash against this ‘modern rubbish’. Neither the Gallery of New South
Wales, or the National Gallery of Victoria would allow the paintings of Picasso, Dali, Braque,
Matisse et al to be shown in their galleries when they came here in 1939 as part of the Herald
British and French Art Exhibition. They called it subversive and “putrid fare”.
Contact: barryp@ag.nsw.gov.au  02 9225 1783
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RREESSOOUURRCCEESS
WWEEBBSSIITTEESS

The National Library of Australia Ballets Russes Research Project. Contains, photos, posters,
memorabilia.

www.nla.gov.au/balletsrusses

Australian Screen.  Film shot of the Ballets Russes by dermatologist and amateur film-maker Ewan
Murray-Wills 1936 to 1940

http://australianscreen.com.au

National Film and Sound Archives. Joseph Ringland-Anderson film and Ewan Murray-Wills
footage from 1936 to 1940

www.nfsa.gov.au

Australia Dancing. Historical information and photos.
www.australiadancing.org

The Australian Ballet.  Learn about their four-year homage season to the Ballets Russes tours
of Australia from 1936 to 1940

www.australianballet.com.au

The Adelaide University, Ballets Russes collection.

http://www.adelaide.edu.au/library/special/brusses.html

Performing Arts Collection, Melbourne

http://collections.theartscentre.net.au

National Gallery of Australia, Canberra, hold a large collection of original Ballets Russes costumes

http://nga.gov.au

PPUUBBLLIICCAATTIIOONNSS

“IRINA – Ballets, life and love”
by Irina Baronova. Viking (Penguin) 2005

“Diaghilev”
Creator of the Ballets Russes. Ann Kodicek. Barbican Art Gallery/Lund Humphries 1996

“Rebels and Precursors – The Revolutionary Years of Australian Art”
Penguin 1981 by Richard Haese.

“Addled Art”
by Lionel Lindsay Hollis and Carter Ltd. London. 1946

“Dancing into the Unknown”
by Tamara Tchinarova-Finch, May 2007

“Degenerates and Perverts” – The 1939 Herald Exhibition of French and British Contemporary Art
by Eileen Chanin and Steven Miller with Judith Pugh 2005 The Miegunyah Press

A Thousand Encores: The Ballets Russes in Australia

13



PPHHOOTTOO  CCAAPPTT IIOONNSS

1. Irina Baronova with students of the Australian Ballet School, of which she was patron.
Credit The Australian Ballet School.

2. Danielle Rowe and Kevin Jackson in the 2009 Australian Ballet production of The Firebird.
Credit The Australian Ballet. Alex Markayev.

3. Igor Youskevith as the Harlequin in Carnaval in 1936 or 1937.
Credit Max Dupain.

4. The cover of Home Magazine, 1st March 1940, featuring Tatiana Riabouchinska with her husband
David Lichine. Although Riabouchinska was known for her speed and grace, she was also the model for
the hippopotamus ballerina Miss Upanova in the Walt Disney animated film Fantasia (1940) Performing
Arts Museum Melbourne.

5. Irina Baronova in Choreartium, either 1938 or 1939.
Credit Max Dupain.

6. Hollywood publicity shot of Irina Baronova, who starred in several movies, including “Florian”
and “A Train of Events”.
Credit Performing Arts Museum Melbourne.

7. Lana Jones in 2009 The Australian Ballet production of Firebird.
Credit Micah Walker.

8. Ludmilla Lvova on Bungan Beach.
Credit National Film and Sound Archives.

9. Paul Petroff on Bungan Beach 1.
Credit National Film and Sound Archives.

10. Paul Petroff on Bungan Beach 2.
Credit National Film and Sound Archives.

11. Paul Petroff and Ludmilla Lvova on Bungan Beach..
Credit National Film and Sound Archives.

12. Tamara Tchninarova as Zobeide in Scheherazade. Tchinarova came to Australia in 1936 on the first
Ballets Russes tour, stayed in Australia after the end of the tours and married actor, Peter Finch.
Credit National Library of Australia.

13. Tamara Toumanova on Bungan Beach.
Credit National Film and Sound Archives.

14. Tamara Toumanova as Firebird. One of the three “Baby Ballerinas” with Irina Baronova and Tatiana
Riabouchinska, Toumanova didn’t tour Australia until the third tour in 1939-40.
Credit National Library of Australia.

15. Tamara Toumanova was one of the most beautiful of the Ballets Russes ballerinas, known as
The Black Pearl.
Credit National Library of Australia.

16. Anna Volkova as Le Coq D’or (The Golden Cockerel) Anna first came to Australia in 1938
and returned in 1945 to marry a farmer, Jim Barnes and have two sons. She still lives in Sydney.
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PPRROODDUUCCTT IIOONN  TTEEAAMM  BB IIOOGGRRAAPPHHIIEESS

Sharyn Prentice EXECUTIVE PRODUCER

Flaming Star Films
7/32 George Street
East Melbourne 3002

Tel: +61 3 9419 8097
Mob: +61 (0)417 107 516
Email: spprent@attglobal.net

Sharyn Prentice is an independent producer who has developed and produced documentaries for
Australian and international broadcasters for over 20 years. Most recently she has executive
produced/produced A Thousand Encores: The Ballets Russes in Australia, the award winning
international co-production Tasmanian Devil: the Fast and Furious Life of Errol Flynn (finalist in the
prestigious 2008 Banff Television Awards) and  worked with a European partner on co-productions
including the feature documentary See What Happens about the legendary American filmmakers DA
Pennebaker and Chris Hegedus and Beyond the Royal Veil about the changing roles of two royal
families of India. Currently she is financing The Art of Walking: A History of Subversion for ABC TV.

Other documentaries include Holy Rollers, a wry look at Christian pilgrimage among the tensions
in Israel, Visions of Yankalilla about an apparition of the Virgin Mary on a church wall in South
Australia and The Wedding Sari Showdown about an Indian wedding with attitude.

Sharyn is currently serving as a board member for Australian International Documentary
Conference (AIDC).

Mandy Chang WRITER / DIRECTOR
Mob: +44( 0)7956 834 891     
Hm: 0+44 20 7323 9375   
Email: mandychang@mac.com

Mandy Chang has been making documentaries around the world for over a decade. Her films
have been shown at many international film festivals and have won numerous prestigious awards
including a Grierson, a Rose D’Or and Grand Jury Prize for Best Documentary at Banff. Mandy’s
work covers a range of genres from music and arts to observational and polemical
documentaries. She has worked for all the UK terrestrial channels and many overseas
broadcasters and has a successful track record for conceiving and developing projects: The Fatal
Shore, The Story of Drawing, Generation Sex, Remembering Rain. She came up with the concept
of real people performing historical texts, to link them to the past in the award winning Seven Sins
of England. She recently made the controversial, award-winning feature length arts doc The
Mona Lisa Curse for a season on art and money for Channel 4. Mandy is a member of the
Grierson Trust, which holds the prestigious Grierson Documentary Awards each year.
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Marianne Latham PRODUCER

For 20 years Marianne was a writer, producer, interviewer and director for the “SUNDAY” program
on the Nine Network, producing segments on politics, current affairs and covering art in the
Southern States. Between 1986 and 1999 she worked with Charles Woolley producing Cover
stories for “SUNDAY” and also three prime-time documentaries for the Nine Network. 

During this time she also wrote, directed and produced many documentary series and programs
for CSIRO, including the Good Food Show and Australia Advances, which were broadcast on
ABCTV, SBSTV, Foxtel and distributed internationally by Beyond International. Since leaving Nine
she has worked as a consultant on “Carbon Cops” for December Films, broadcast on ABC TV,
2007. Writer, director and producer for Melba Recordings (classical music and opera) YouTube
segments. Interviewer  BBCTV program “Movie Connections” and producer on “A Thousand
Encores:The Ballets Russes in Australia”.

Her first hour-long documentary was in 1984. She was co-writer/ director/ interviewer /producer
on “She’s a Woman” about the portrayal of woman in the media for Film House with Fred
Schepesi. Marianne trained as a cadet journalist with HSV7 News, where she become a reporter
then chief of staff and also reporter with many SBSTV programs, then news producer with the
Nine Network.

Karin Steininger EDITOR

Mob +61 (0)410 453 003

Karin Steininger is one of Australia's most talented and awarded documentary editors. She has
worked extensively in the UK and Australia on many documentaries, series, commercials and
music clips. She has cut a range of award winning international co-production documentaries
including Darwin’s Brave New World (2009), Dying to Leave (2003) winner of the Gold Logie
(Australia) and a Walkley Award (Australia), and Anne Frank Remembered, winner of 1996
American Academy Award for Best Documentary Feature and winner of an International Emmy
among a swag of other prizes and nominations.
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HHEEAADD  CCRREEDDII TTSS

Screen Australia and Flaming Star Films

with Film Victoria and The Australian Ballet

present

A Thousand Encores: the Ballets Russes in Australia

with Graeme Murphy and Janet Vernon

EENNDD  CCRREEDDII TTSS   

WRITER & DIRECTOR
Mandy Chang

EXECUTIVE PRODUCER
Sharyn Prentice

PRODUCERS 
Marianne Latham
Lavinia Riachi

EDITOR
Karin Steininger

CAMERA
Peter Coleman
Micah Walker
Paul Ree

NARRATOR 
Jane Menelaus

FIREBIRD CONCEPT & CHOREOGRAPHY 
Graeme Murphy

FIREBIRD CREATIVE ASSOCIATE 
Janet Vernon

FIREBIRD COSTUME & SET DESIGN
Leon Krasenstein

FIREBIRD LIGHTING DESIGN
Damien Cooper
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THE AUSTRALIAN BALLET 
David McAllister
Nicolette Fraillon
Debra Howlett

PRINCIPAL DANCERS
Danielle Rowe
Lana Jones
Kevin Jackson
Chengwu Guo

& the artists & staff of 
THE AUSTRALIAN BALLET

ORIGINAL MUSIC
Brett Aplin

CLASSICAL SCORE
The Adelaide Symphony Orchestra performing
Igor Stravinsky: The Firebird Suite
Frederic Chopin: Les Sylphides
Igor Stravinsky: Petroushka

SOUND
Terry Chadwick
Leo Sullivan
Will Sheridan

POST PRODUCTION FACILITIES
Digital Pictures Melbourne
Carol Johnston

COLOURIST 
Dee McClelland

MASTERING 
Sarah Robertson

GRAPHICS
Phillip Sage, Pusher

SOUND MIX 
Soundwaves
Andrew McGrath
Ben Finocchiaro
Erin McKimm
Feet n’Frames, Foley
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WITH SPECIAL THANKS
Robert Albert
Anna Grieve
Anna Volkova                        
Tamara Tchinarova

WITH THANKS
Documentary Australia Foundation
ARC Ballets Russes Research Project
The Fokine Estate
Dayna Goldfine
Trustees of the Nolan Estate
Stacey Baron Inglis
Stephen Miller
Barbara Tucker

ARCHIVE
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Absolutely Wild Visuals
Albert-Know Art Gallery, Buffalo
AP Archive
Art Gallery of New South Wales
Art Gallery of South Australia
Audio Network
The Australian Ballet
Australian Red Cross
Australpress for Topfoto
British Film Institute
British Pathe
Bridgeman Art Library
Corbis
Fairfax photos
Getty Images
Getty Music
Headpress for the Everett Foundation
Helix Art Center, San Diego
Isolde Films, Tony Palmer
ITN Reuters
Museum of Fine Arts, Houston

National Film & Sound Archive
National Gallery of Australia
National Library of Australia
New York Public Library for the Performing Arts
Newberry Library, Chicago
Nolan Gallery, Cultural Facilities Corp, ACT
Philadelphia Museum of Art
Qantas Heritage Collection, 
Roger Voillet, France
Royalty Free Licencing
Samuel Courtauld Trust, The Courtauld Gallery
Screen Australia
State Library of NSW
State Library of Victoria
State Museum Theatre, St Petersburg
Stadtische Galerie Albstadt
Tate Images
Thought Equity Motion
Victorian Arts Centre Trust, Performing Arts
Collection
VISCOPY



PAINTINGS

PRODUCTION ACCOUNTANTS
Anthony Nagle & Associates

LEGALS
Marshalls & Dent Lawyers
Karen Standal

ABC EXECUTIVE PRODUCERS
Debbie Lee 
Amanda Duthie

DEVELOPED & PRODUCED IN ASSOCIATION WITH THE AUSTARLIAN BROADCASTING CORPORATION
(+ LOGO)

PRODUCED WITH THE ASSISTANCE OF FILM VICTORIA (+LOGO)

A National Documentary Program (+ SCREEN AUSTRALIA LOGO)

© 2009 Screen Australia,  Film Victoria & Flaming Star Films + LOGO
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Umberto Boccioni
Charge of the Lancers 1915

Sandro Botticelli 
Birth of Venus 1485

©Georges Braque/ADAGP 
La Table de Marbre 1925

Paul Cezanne
Portrait of Madame Cezanne 1886

Grace Cossington Smith
Firebird 1938

Grace Cossington Smith
The Ballet 1937

©Otto Dix/ADAGP 
Signal Flare 1917

©Marcel Duchamp/ADAGP 
Nude Descending a Staircase No3 1916

Paul Gauguin
Le Breton – Petit Breton a l’oie 1899

Juan Gris
Tasse, Verres et Bouteille 1914

© Henri Matisse/Succession Matisse 
Interieur a Nice, Jeune Femme en Robe Vert 1924

Amadeo Modigliani
Female Nude 1916

Sidney Nolan
Return To Glenrowan 1946 
Grey Sick 1949
Woman on Beach 1940

©Pablo Picasso/Succession Picasso 
Three Dancers 1925
Trois Pommes et Verre 1923

Tom Roberts
Shearing The Rams 1890

Tom Roberts
A Break Away! 1891

©Georges Roualt/ADAGP
Odalisque  1906 

Loudon Sainthill 
The Echoes 1940

Georges Seurat
Study for Chahut 1889

Arthur Streeton  
Still Glides the Stream & Shall Forever Glide 1890 
Purple Noon’s Transparent Might 1896

Vincent Van Gogh
Portrait of Alexander Reid 1887



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /All
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /SyntheticBoldness 1.00
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveEPSInfo true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputCondition ()
  /PDFXRegistryName (http://www.color.org)
  /PDFXTrapped /Unknown

  /Description <<
    /FRA <>
    /ENU (Use these settings to create PDF documents with higher image resolution for improved printing quality. The PDF documents can be opened with Acrobat and Reader 5.0 and later.)
    /JPN <FEFF3053306e8a2d5b9a306f30019ad889e350cf5ea6753b50cf3092542b308000200050004400460020658766f830924f5c62103059308b3068304d306b4f7f75283057307e30593002537052376642306e753b8cea3092670059279650306b4fdd306430533068304c3067304d307e305930023053306e8a2d5b9a30674f5c62103057305f00200050004400460020658766f8306f0020004100630072006f0062006100740020304a30883073002000520065006100640065007200200035002e003000204ee5964d30678868793a3067304d307e30593002>
    /DEU <>
    /PTB <>
    /DAN <>
    /NLD <>
    /ESP <>
    /SUO <>
    /ITA <>
    /NOR <>
    /SVE <>
  >>
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


